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Museums and the Web 2004
évo oTig T

Kal ™ xprion Toug
0Ta HOUOE(Q KL TOUG JUVaQEG TONTIOMIKOUG 0PYaVIOHOGG, TO OU-
VEBPIO Mt and the Web» {ral and o 1996 oe
£t Bom oTig Hvwpéveg MOATTEIES, AVaKOWGOEIG, EBIKG EMyiop-
QUTIKA £pYACTAPIA, KPITIKT] VAAUOT BIKTUGK®Y TMWY, KABAG KatT)
anovopn Twv eBikd BeTioHAvwY BpaBeiwy «Best of the Web» mipo-
OPEPOLY TTOUG EVBIAQEPGHEVOUS HIa 0aQT] EIKOVA TWY TAOEWY Kat

nme.typepad nou 1 omv epappo-
Y1} «Making Sense of Modern Art», avarTuxBnke ané to New Media
Consortium kai o Moucgio Moviépvag Téxvng Tou Zav ®pavaioko
(SFMOMA) e ™) i 5 SV B
KEUPEV®V GTTV QVATTTUEN Y@IaKeV BIBNOBNKG@Y, MOVEIOTNHIGKGY
TUNHATWY KOI HOUCE(Y KAl HE XPnuaToddmom Tou Institute for
Museum and Library Services (IMLS). Me Bdon To Pachyderm, ava-
TTUOTETaL EVa VEO «QVOIKTG» GUYYPAPIKG EPYAAEID, TIOOPITHEVO &t~
ik Y1a TOUG OXEBATTEG EXTIAIBEUTIKGY EQAPHOY@Y. To Moudeio
Victoria & Albert Tou Aovaivou (nttp://www.vam.ac.uk), ia va Kaki-
YL TIG QvayKeg i Kat YNPIaKOU TIEPIEXOME
vou, Bniolpynae To ouomua ECM (Enterprise Content Manage-
ment). Me é Kat

Twv SEENEEWY OTO XbpO. TN gETvr . Tiou
HBrKe oTo ApAwyKTov TG BiptZivia and Tig 31 Maptiou £ws TG 3
Anpiiou, mapaxoAoUBnoav mepitou 600 Gropa and 30 X@peq

o archimuse. mi)
S ewaywyi SEGASEN, o Jefirey Zeldman (Happy Cog Studios,
happycog.com/) é oK ieq yia my

TOU YNPIAKOU TEIEXOHEVOU, TO CUOTNA QUTG EMt-
Tpénel ) BidBean v oE ¢ xat
1£00 NHOCIEUOMS, EVGd XEOHOMOLETa L€ EUKONQ Art6 TO P00~
TuKé Tou Mouoeiou, Xwp(G T EToAGRNO MANPOOpIKGY. To Mou-
atio Peabody Essex Museum (PEM) oto Salem g Maoaxouogmg

hitp:
QUATTUEN NPOTUMWY EWOIOAOYIKTIG EUpETPIaong aTov Maykéapo
1076 ToviZovrag T omuaaia Toug oMY avapaBuion TG nolGTTTag

5 o himuse »

Twy urmp:
265000708 htmi).

Ty avavéwon Twv TPOTLY a@YNONG OTA YNPIOKG PEoa EMixel-
pNOE N MpwTGTUT e@appoYn Gemnsback Machine. AvriBeta pie T
KABIEPWHEVEG TEXVIKEG, Of OMOiEG £TIGZOUV OE pia pévo Groyn i &-
Vv TPOMO EPLNVE(NG TOU TIEPIEXOEVOU, 6w OUHBAIVEL E TO «Xp0-
VOAGYL0» (KGPIO HEGO OPYGVAOTIG TWV GQMYNTEWV |E (OTOPIXG, MON-
TIKG, YEWYPAGIKS KAl KOVWVIKO TIEPIEXBHEVO), TO HOVTEAD 10U MPOTA-
6ne BaoiZeTal oTiG ApXES TG MIaYKOOIAS BEATIXIIG KATTYOPLOmOir-
omg, H Gvanapdotaon Twv EWoIv YIVETaL e T HOP®R £v6q Bév-
Bpou, ou MEpAGLBAVEL TOUG MERIYPAgIKOUG GPOUS Yia Ta Bedopéva
Kat AEToupyel wG epyarEio AoRYNang, O XProTes £xouv om BidBe-
o Toug Tia mAgov epyakeia (Stepp, flip kat z0om), MOU TOU et
Tpénouv va 3n| J é §G MPoo-
BlopIZoVTag TO MEPIEXHEVO EIKOVIKGY HOUOE{wY (Valerie J. Hobbs,
Diarmuid J. Pigott, The Gemsback Machine: Towards a Museum of
Possible Futures and Probable Pasts, hitp://www.archimuse.com/mw
2004/papers/hobbs/hobbs.htmi).

To epeuvnTiké Tpdypapa «Making Sense of Modern Art, ou

G o Téxwng Tou Zav i

(http://www.sfmoma.org/msoma) Ta TEAEUTaia mévie xpovia, Bie-
PEUVA EDLIVEUTIKEG TIPOCEYYITEIG TWV EpYWY TEXVTIG 0N lyXpov
cnoxr). Epya Qné SlapopeTikoUg KAATEXVEG Kal ETOXEQ (10
Femme au chapeau Tou Henri Matisse, 1905, 1} To Nest T Louise
Bourgeols, 1994) OPYQVGVOVTAL HE KOITPIA (OTwg 0 Xpdvog) Kat
roiiAG BEHATA (6MwG «Ot KAANTEXVEG KATAPYOUY TOUG KAVOVEG:,
70 £aUT6 Kal N KOV, HE OKON TAV QVAVEWGT] T0U TROTIOU TIa-
pousiaons g laTopiag TG TEVNG. ETMV npoondeta au a véa
J£0a (BIVTED, BIOBPACTIKA YN@IaKG PETA) QVAVEGVOUY TOUS TOS-
1OUG TIPOEYYIONG Kl KTAVAnaTG Twv Epywv TEXVNG OUHBAMo-
vrag napdAAAG oIV QVATUEN HEBOBOAOYIAG, EpYaAE(wY Egeped-
vnong (énwg To Pachyderm, http pad og) kat
npoTUnuy OXEBIaoHol TG Empaveias xpriong. To Mougeio Mo-
\répvag Téxmg Tou Zav dpavaioko oKonelet va BaBéoet my te-
Voviobia Mo GrEKTTIOE REGQ A T VATTTUEN Tou ToYRApa:
Tog auTol Swpedv gE GMa Houaeia (Peter Samis, San Francisco
Museum of Modern Art, hitp://www.sfmoma.org)

TPGOGATA TO VEO EKBETIKO TOU TPGYPAINA, OF VEES
QiBOUCE KAl HE MPWTOMOPIAKY EPHIVEUTIKI MPOGEYYIOT, 0TIV o~
Tiola 7600 Ta PIPIAKE 600 KAl TG TAPABOGIAKA HETT EXOUV OTUAVTI-
k6 pOAo. Ma TO OXEDIAOHS YNGIAKGY HECWY QVATTUXBNKE TO
ARTscape, éva oUGTNHA BIAXEIPIOTG BeB0pEvw Tou BaciZeTal Ty
£MGAVELD XPAATIG TOU MaYKOOHIOU 10TOG Yia TV MAOAYNON TOU M-
OKérTm oTIG CUANOYEG (nitp://Www.pem org/artscape) Kal auvepyale-

—T

OAoEVQ MEPIOOGTENQ HOUTEIQ QUETEXOUY EVEY OTTV avé-
FTTUEN EBIKGV EPYCAEIRY YIG TO OXEDIA0H0 Py

NPOQo-
PNOTG MPOCAPHOCHEVAY TTIG QVAYKES TOus, To Pachyderm (hitp://

1..086vN a6 Tov BIKTUGKO T6To <America on the Moves.
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