








Vel Kahd, aneAeUBEPWHEVOG and QUTEG, Onwg M
c'm)géo'rnmv o Zmnpé‘mq Kat o MAdtwvag. Ano
™MV M, TA UGAVTa pE TOV povokepw ato Cloi-
sters mg Néag YOpKng Hag napoudidlouy evre-
AdG BLOQOPETIKG EIKOVOYPARIKA TUUPPAZGHEVT,
BnAadn Ta TPia KUVIYYQ TOU HOVOKEPW: TO EKKO-
OMIKEUHEVO KUVI]YL TOU HOVGKEPW WG £0ACTT), TO
HUOTNELAKG KUVIYL TOU, KA TO KUVIYL TOU WG aA-
Anyopia Tou MdBoug.

Nopidw 61 n Soukeid g Apteung ogeiiet
Teplogdepa ota napadelyuara tou Cluny and
6,7l 0 Qutd Tou Cloisters, MapoAo mou auté dev
arnokhe(el mv enidpaon TIOAU BIAPOPETIKWV TIN)-
yv, oUte ermpedlel TV anéum mpwrotumia
™G TeAwng ouvBeomg.

Exoupe 113N 0XONGOEL TO MPWTO and Ta TEo-
0Epa UPAVTA TOU KUKAOU ToU «MovOKepw», TV
KaBapd ATOMIKY CUVAVITOT TOU OVE(poU |E Eva
6papa YEPETO PG, {WTIKOTITA KAl EVEPYEID. ZTO
BeUTEPO UPAVTS, 1 KAMTEXVIBA OTPEQETAL 0F

OuvBEEL QTG TToU TV Kal auTG rou 6a eivay, k-
Hat 0y, eipat eye Kat eau». H My ™G Epnveu-
Mg QUTT T Qopd EIValL Ol APXAIOTATEG OAVOKPL-
Tieq Ounavioddes, 1o Baskala-Mantra, Tou jiag
BupiCet Tov BpUAKO TOMO KaTaYWYG TOU HOVG-
Kkepw. Ta TEAKG Kat Blaitepng onuaciag Adyia
Tou eivat To KAEWB{ yia TV KaTavenam g atopt-
KIig OUVEOPOPAG NG KAANTEXVISAG TNV EPHN-
veia ™G MOAUMAKNG pUong Tou LOVOKEPW: TO
TagdL ™G pinong g aum ™ gopa odnyel
0TIV QVaKGAUYN TOU ECWTEPIKOU QWTOG Kal TOU
Bpopou TPog TV Mveupatikr adavacia. Autd
anoteAe( eniong kat Tov anoAuTo OUVOEOHO HE
m oelpd g «Od0o0eagy.
Khelvovtag aut TV agrynom, OKEToual
Y1a QKON WA ¢opa To mapdv kat To pEAAOV Mg
S MG ugavtikrg. Motelw o Twpa undp-
X\ Heyaho meplBipio yia pa avaBiwan kawoto-
MWV Kal TAUTOXPOVa MaPaB00IaKWY TPOTWY, Ot
oroiot dev enmpealouy Tig BepENWBEIG TG 1BI6-
a y wv B

i@ KaAQ Tekj ] (BiéTnTa Tou n

TMTES. :ru TWV OUYXPX Kuplwv 8a

LAMOV TOU KEPQTOG TOU, EKElv ToU avTid
ora SnAnmipla, To onoio anoterel emiong pa
eEayvioTikn Aeoupyia. AuTr] T QOPA 1) Eunveu-
on épxetal and To 260 EUBANLA TOU EpYOU ToU
Mopig 2eB, Délie, objet de plus haute vertu (1544).
O HOVOKEPWG AMOTEAE( Y1 TOV TTOUTT] TO APXETU-
O Tou UYnAGTEPOU QWTAG, TO OMOi0 MPETEL Va
amy T Auyn ™G
Gring Tou HropE va 0dnyraet oto Bavaro. Ta
KAMWG OKOTEWA XPWHATA Kat N (POPTIOUEVN

propol 0agug va { 1] TéTOlQ
UPAVTA, TwV omoiwv N mapouaia Bnuoupyel wa
aguykpa {gom) arpéogaipa. e euxaplotd,

ApTEN, TIOU HOU EBEIEEG TO Spdj0.
Metagpaon: EAévn Owovopiou

nusiwon
* To Kelpevo g aefpvmom Ayyehag TauBa (1945-2002) ava-
OE T

éppaon and Tov KaTAAOYO TG EKBex
<Epistr'fos» (NxtevoTaiv, 26.1-16.3,2009) g APTENG. H KaAk:
ov TiTho g éxBeariq TG Ao T0 £pY0 TG

u60paIpa BnuoupYoUV, T ag Baupa-
Op6, £va anelTiké ouvaioBnpa mou eival TauTo-
xpova KOd. Ecary TQ QU- B0 om0 Gace (04

TEWA Xpwiata Kat 1) Sidyuor Tou Qwtdg dlago-
OMOI0UV aMGAUTA TO TPITO UPAVTE, TO OTT0(0 Hag
épVEL OE A TIOAU DlaQOpETIKY opaipa, aum
TOU EMOUPAVIOU YGHOU, TNG EVWONG BUO EQWTE-
éVwv, EVOG GVTPQ Kal HIG YUvaikag OF éva HOvo
opa, 1§ TG ouvednronoinang eveg EOWTEPIKOU
Qudpéyuvou, 6rwg oToV Tavtplopd. Méoa and
a TéTola Evwan Evag GvTpag Kal pia yuvaika,
£pWTEUEVOL, EEQEUYOUV aMo TO BAVaTO Kat Eva-
vovtat e To oupnav. To iogopikd unéBabpo
Kat 1) aAKr} Tiapddoon nou avixveuoav Aiyol
OE TETOIEG EWOIEG HITOPE Va OUVBEBE i€ TOV TIo-
AUMAOKO MAYavOTIKG Kat UMEPBOAKO KOOHO NG
Hypnerotomachia Poliphili Tou ®pavogako Kors-
va (1499). Ot povékepol £3w OEpvouv duageg
TIOU PEPOLV VUIPEG VIUHEVEG HE <HITAE XPUOO»
Ta kaBiopard Toug eival gTiaypéva ano npdowo
{aom, ToU EUVOEL T6O0 T YOVILGTNTa 600 KaL TV
ayvémra. Ta otoieia qurd Bupifouv KAMOEG
apxaieq aoaTikég S0EQCiES, GMOU O HOVOKEPWS
OUMBOAZeL TO0O TN YovidTrra 600 KaL TV
eykpdrela. £T0 EKTIAKTIKO OUUNG0IO TOU Mape-
g0 oTov fpwa 1) Baciiiooa EAeuBepikida Tou
npdogepav éva YAUKS MaoTaNOLEVO HE OKOI
and TPUILEVO KEPATO LOVOKEPW, TO Orolo evat
QQPOBIOIAKG EVE) TAUTGXPOVA «POCTATEUEL Aro
Ghata SnAnmpla, aneAeuBEPWVEL o TOV TUpE-
Té,' BepaneUet T peayxohia kat £EQ0QaNeL U~
Yela kat vegtnrar. |

To Tétapro ugavtd, n «Emotpogn OTo
dwer, T xapakmpilel N Kuplapxia Tou exBap-
BWTIKOU AEUKOU, HE TIVENEG QMIAAWV XPWLAT®WY.
E3( 0 povékepwg kavel v T;mr’y arokahuyn:
«fual g, eipial aBavaoia, euat 0 KpKog Tou

Tradition and Innovation in the Tapestries
of Artemis

Angela Tamvaki

The first time | met Artemis, in the summer of 1994, she
had already settled down on her beloved Tinos. The
discovery of her real artistic vocation went quite many
years back, her first cycles of creation had by then
been completed: “Song of Songs”, “The Creation”,
“Man", “Delos, “The Birth of Apollo”, “Apolio”, “Arte-
mis”, to mention a few.

Her passionate involvement with grand “historical”
subjects, in which she was putting new life using a dra-
matic narration as well as symbols of eternal truth and
human strife, was already apparent

Artemis started working on the “Odyssey” cycle in
1990 and completed it in 2000, The idea seemed fasci-
nating and was indicative of a revival of interest in this
ancient Greek epic.

Artemis is usually weaving on a vertical loom and
makes innumerable drawings, sketches and collages as
the composition develops. Viscose, one of her favorite
materials, gives interesting solutions to problems related
with the rendering of light. The light in her tapestries is
spiritual, esoteric and Stresses the general symbolic
content of the subject. The fact that such compositions
are abstract does not outshine their prominent narrative
qualities. Artemis s a skilful storyteller: not only she in-
vents fascinating new ways to tell old stories, but she al-
50 comes up with original, individual interpretations. Her
approach is selective and clearly poetic.

The year 2000 was marked by the completion of
the “Odyssey” cycle and the beginning of her engage-
ment with the second major project, the “Unicorn” se-
fies, which was presented in the Epistro'fos Exhibition.

APXAIOAOMA & TEXNEZ 92

115




